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        Story Conference 

 

         on 

 

  SEQUENCE 3B - SHOW WHITE ALONE IN THE WOODS 

 

 

  Meeting held: Friday, July 3, 1936  9:00 A.M. to  11:50 A.M. 

   

  Present were: Walt 

     Joe Grant  

     Larry Morey 

     Charles Churchill 

     Gustav Tengren 

     Ted Sears 

     Bill Cottrell 

     Ham Luske 

     Hal Adelquist 

 

____________________________________________________________________________________________ 

 

 

  Larry reviewed the dialogue for this sequence. 

 

WALT:  Would the dialogue Snow White says to the bird be patter? 

 

LARRY: Yes. 

 

LARRY: Wouldn't you assume that when she wants to be in the woodcutters house 

  that she should work for a woman? 

 

WALT:  I don't know. 

 

TED:  It would be more of a mystery if they have friends who live near by. 

 

LARRY: We could be a lot more direct on them. 

 

WALT:  Some place where she could earn her keep by taking care of them and doing 

  house work. 

 

TED:  The first group of phrases where she apologizes to the birds , disturbing them – 

  leave out the line where she said things about the ugly things that kept 

  reaching out – just I AM SO ASHAMED OF THE FUSS I HAVE MADE, BUT MUST ADMIT 

  I AM AFRAID. 

 

LARRY: In other words, maybe wording it a little better.  I AM SO ASHAMED  

  AT SUCH A FUSS I MADE.  DO COME CLOSE AND LET ME SEE YOU, etc. 

 

WALT:  Would OH, I SEE be better that OH, OF COURSE.  I have never like OF COURSE. 

 

LARRY: You mean OH, I SEE YOU SING A SONG. 

 

HAM:  It has what I was afraid of.  It sounds as if it was written – breaking  

  into the song – had been told to sing a song at this spot. 

 

TED:  That is always a problem. 

 

WALT:  I wonder, if the music and business is effective enough, if the audience  

  would mind bursting forth into song.  I never mind if it comes in line with  

  the continuity. 

 

  I like the pick up.  What is the objection to it, Ham? 

 

HAM:  I try to say to myself – does the audience care?  When she hears the birds  

  sing OF COURSE YOU SING then go into the cadenzas – it would be a spot  

  where the copying came in and when you get into the chorus, come out with  

  the words, the thought you want to put in it. 

 

WALT:  What thought? 

 

HAM:  The thought you wanted to put over in the song.  
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LARRY: I think we are doing that, Ham. 

 

HAM:  Ted was making some notes here. 

 

TED:  Go into the song without obvious planting.  Explain it to break the  

  phrasing more before the song starts so it won't look like a phrasing  

  up to the song. 

 

WALT:  You mean the verse?  What is that first thing? 

 

LARRY: WHAT DO YOU DO WHEN THINGS GO WRONG – the bird sings – OH I SEE YOU SING, etc. 

 

WALT:  That leads to the cadenzas. 

 

HAM:  WHAT DO YOU DO WHEN THINGS GO WRONG?  OH I SEE YOU SING A SONG and she  

  leads them with a song.  She would say WHAT SONG and they could come out  

  with a little song that is pretty and lead into it. 

 

TED:  You mean stop the cadenzas right there? 

 

HAM:  They would teach her the song and she picks it up, instead of her knowing  

  the song. 

 

LARRY: WHAT DO YOU DO WHEN THINGS GO WRONG – bird whistles – OH, I SEE, YOU SING  

  A SONG – bird answers and lead throughout our cadenzas. 

 

TED:  It sounds good like that Larry. 

 

HAM:  I would rather the bird do it and then S.W. go a little farther. 

 

TED:  Look around in different directions. 

 

LARRY: On the last she and the bird go together.  Snow White hits a higher note  

  and the little bird can't make it and goes sour. 

 

WALT:  She could laugh.  Then maybe she could talk to a little Bunny to A SMILE  

  AND A SONG – picking it out by pointing to it.  She picks up little bird  

  and sings to it and he flies away – then here comes the chipmunk and she  

  sings to him – then scrams out of the scene.  Build up her getting  

  acquainted with them and get cuts of Deers that come peeking through  

  listening to her and come in so that all the time the song is going on  

  she is getting acquainted with them.  Cut to animals appearing with  

  offstage song going on, and when we get through there is a whole flock  

  of animals around.  You are making use of your song. 

 

BILL:  I think the verse ahead of this is very lengthy. 

 

WALT:  I like it where she says I CAN'T SLEEP IN A TREE LIKE YOU.  THERE IS NO  

  NEST TO HOLD ONE AS LARGE AS I. 

 

  She should talk all of that dialogue. 

 

BILL:  Why can't you use this – I DIDN'T MEAN TO FRIGHTEN YOU.  COME CLOSE AND  

  LET ME SEE YOU or something like that. 

 

LARRY: I DIDN'T MEAN TO FRIGHTEN YOU, BUT YOU DON'T KNOW WHAT I HAVE BEEN THROUGH. 

 

BILL:  We are just getting one scene after another with dialogue in it. 

 

LARRY: We didn't do it with music before. 

 

WALT:  I think it's just a little short explanation of her change. 

 

HAM:  I rather like that lead in the first part. 

 

LARRY: It keeps you from going into the song. 

 

WALT:  I like the cut version.  You have a certain thought to express and you  
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WALT:  (cont'd.) can't do it any other way but dialogue.  It is sort of a turning point 

  in the picture. 

 

LARRY: You have to reestablish the mood.  You can't just jump into the thing.  I  

  think it should be direct, too, Bill. 

 

BILL:  Yes, I know. 

 

WALT:  You don't take anymore than that she is ashamed of herself, admits it and  

  snaps out of it. 

 

  (Larry reads dialogue) 

 

WALT:  If it is cute dialogue I don't think it matters so much. 

 

LARRY: Do you have the feeling that the dialogue is too straight? 

 

BILL:  I had the impression it was a lot of talk. 

 

LARRY: I would like to go over the patter and see what you might eliminate from  

  that. 

 

WALT:  I don't like that GO TO BED. 

 

LARRY: You like the thought of I CAN'T SLEEP IN A TREE.  (Larry goes thru dialogue  

  again.) 

 

WALT:  Maybe she could just express that SURELY THERE IS SOMEONE IN THE WOODS  

  STRONG LIKE ME TO WASH THE DISHES AND MAKE THE TEA.  Might pantomime  

  little things that she could do – showing she is big and strong. 

 

LARRY: Does that seem about right?  (The patter stuff.) 

 

WALT:  The idea is all right.  Someone in the woods might use a good housekeeper  

  or something. 

 

HAM:  I didn't quite understand what you meant.  Is that the patter? 

 

WALT:  It is in between choruses.  A talking verse. 

 

LARRY: It will lead right back into the chorus again with her  

  HA HA HA. 

 

HAM:  Wasn't that patter a tremendously long speech for her to make – that last  

  thing there? 

 

LARRY: Yes it was.  It was wrong. 

 

WALT:  You could cut to each one she is talking to there – like cut to bird when  

  she says she couldn't sleep in a nest, and the little bird will look up  

  to his nest. 

 

  She has no home, and she tells them she hasn't a place and maybe they  

  know of someone who needs a housekeeper. 

 

HAM:  Housekeeper isn't the word. 

 

LARRY: Some place to stay or to keep. 

 

WALT:  It's the general idea what we have here if we could express it in shorter  

  work.  Let's see if there are any unnecessary words. 

 

  (Larry reads dialogue from I DIDN'T MEAN TO FRIGHTEN YOU.) 

 

WALT:  I don't like WON'T YOU BE FRIENDS WITH ME.  The idea is all right, but not  

  the words.  
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WALT:  See if you can take a shorter way on that. 

 

  How does the song pick up from the cadenzas.  What leads to the cadenza? 

 

LARRY: OH, I SEE.  YOU SING A SONG. 

 

WALT:  We are leaving out the lead up there. 

 

JOE:  It is obvious that they want to be friendly without expressing it. 

 

LARRY: You won't back in the woods. 

 

HAM:  There is a nice tie up of thought of I AM SO ASHAMED – WHAT DO YOU DO WHEN  

  THINGS GO WRONG? 

 

WALT:  She puts in a sigh after WHAT DO YOU DO WHEN THINGS GO WRONG. 

 

TED:  She doesn't have to say OH, I SEE – just OH. 

 

WALT:  With that part we are leaving out, what is it that now leads up to the  

  chorus. 

 

LARRY: With a song.  (Larry sings the part.) 

 

WALT:  The thought would be to work with that idea into the chorus.  We don't need  

  that. 

 

  When this little bird can't reach the high note and hits a sour one she will  

  laugh.  Let her sing to one little bird and then to another.  A little  

  squirrel could come up before the song is over and she about touches it  

  and it runs up a tree.  Have animals all around her – chipmunks on her  

  knees and birds on her shoulder.  That gets into it pretty fast. 

 

HAM:  Larry, after she says OH, I SEE who picks up. 

 

LARRY: The bird and she would have to react, and do it, or she could say OH, I SEE.   

  YOU SING A SONG and she could pick up. 

 

HAM:  Is there any place to take it away from the bird? 

 

LARRY: Yes, she could repeat the bird and she could carry on and then the bird  

  tries it. 

 

WALT:  Should we try our same 3 little birds?  We could have the little bird try to  

  hit the high note, and he cracks on it and the Mother and Father birds  

  scowl at him – she would laugh and he would have a sheepish look on him.   

  The Mother and Father bird would be very proud of him until his voice cracks. 

 

LARR:  S.W. would go through the HA HA HA's and the Father bird repeat – then S.W.  

  and then the Mother bird and then S.W. again and let the little baby bird  

  pick up on the high one – he cracks – she laughs – Father and Mother bird  

  scowl. 

 

WALT:  That is short and direct – now if we can cut down on the patter in between.   

  Bring a lot of our thoughts in the song.  I would like the song to have parts  

  in it for the birds to come in. 

 

LARRY: They can come in swell in bars 7, 8, 15, and 16. 

 

WALT:  You could have that little guy again try to make a high note and crack. 

 

  While she is going through the woods she could do the Jeanette MacDonald  

  stuff singing and the birds could be singing and everything. 

 

  The birds would carry the melody. 

 

FRANK: The orchestra could take the melody and the birds the figuration.  
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WALT:  It makes a nice triumphant affair when she is being taken away to a  

  place where she can stay.  They go along and her skirt could get hooked  

  by thorns and they unhook it for her, and they clear places for her to  

  get through.  They come to the dark place and they separate it for her  

  and the light shines in.  Do you see a whole course? 

 

FRANK: It would be nice if it could be done.  Make a full orchestra on it. 

 

WALT:  I know we can get plenty of actions of her going through the woods with  

  the little animals and birds.  They can run ahead of her and clear things  

  on the way.  They will be well planted by the time you get to the house. 

 

TED:  The way you have straightened this out, the only clumsy thing is the long  

  explanation of the place she is looking for.  It is not necessary to  

  say anything more that her only worry is where she would sleep at night and  

  do they know of any place and they say yes.  She says ISN'T THAT NICE.  WILL  

  YOU TAKE ME THERE and she gets up and follows them.  She has so much  

  conversation when she finds the house. 

 

WALT:  Yes, you are right, it should be short.  They all answer that they do and  

  WILL YOU TAKE ME.  THANK YOU, THAT IS SO KIND OF YOU or something and go  

  right into it.  She gets up happy and could lead right into it. 

 

  What do you think would be good, just as a suggestive dialogue, to cover  

  the spot SOME PLACE WHERE I CAN STAY. 

 

TED:  I would use the same words you have there without describing it, without  

  saying SOME FAMILY, but I think she does ask IS THERE SOME PLACE I  

  COULD SLEEP and they answer YES and she says, WILL YOU TAKE ME THERE. 

 

  (Larry reads his dialogue.) 

 

WALT:  I like that part of her talking to Bird about not being able to sleep in  

  tree, and to Bunny not being able to sleep in the ground.  It shows that  

  she has to have a place, yet, she is humorous about it.  

  The way Ted said will shorten it a lot. 

 

LARRY: Yes.  Where it was so long was where she got into asking where she could stay. 

 

TED:  I think that anyone seeing the picture at this point will be interested  

  in where she is going next.  Any other lines describing that would be holding  

  it up. 

 

WALT:  She could even say SUGGEST ANYWHERE I MIGHT SLEEP if you wanted to and  

  when they bring her to this house it would be a surprise.  MAYBE THERE IS 

  A CAVE OR SOMETHING.  I don't mean to do it, but she could and when she  

  comes to the house it would surprise the audience. 

 

Larry: Maybe just a place where she could stay. 

 

WALT:  They all know this place - it all ties right up in what happens at the  

  Dwarfs house. 

 

  She could go along singing the song and then drop out of the song to IT'S  

  DARK.  WHERE ARE YOU TAKING ME – or just some little thing in there and  

  then comes the light.  That would be right near the end before it  

  gets very dark. 

 

  I would like to bring her along through the thickets and have the dark spot  

  with the effective light streaming through.  Sort of  

  build it up, it's a contrast. 

 

  Charlie, I was thinking about having a lot of these panoramas.  Cut off her  

  feet and work her close, then we could have perspective of stuff going  

  through as she goes along at different speeds if you don't have the  
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WALT:  (cont'd.) contact problem.  It would be very effective when you pan with her – the  

  dimensional effect.  Anything where you show her feet, work it with a  

  still scene. 

 

CHARLIE: When she first goes into it we should work the dimensional stuff. 

 

WALT:  Do you have anything you want to go over in this Charlie?  Would you like  

  to work on it some more? 

 

CHARLIE: Yes, there hasn't been much more done since the last conference. 

 

WALT:  Keep the Huntsman from being too cartoony. 

 

CHARLIE: In the opening of that sequence, do you think it is better to see her going  

  away from the camera going back into the woods, or like the outline cut  

  right inside the woods and she runs in. 

 

WALT:  From the Huntsman run toward the dense woods and then cut in to see her come  

  in. 

 

HAM:  Don't you think we can get into more confusion in it if we don't always  

  keep in one direction. 

 

WALT:  Yes. 

 

LARRY: You should keep a general direction. 

 

WALT:  I would see her retreat her steps, but go in the same general movement. 

 

HAM:  You won't want her to reverse and go the other way and then go back again? 

 

JOE:  As though she is retarded by those directions. 
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